Theatre, Opera and Ballet in Britain

In Britain as well as in many other countries are reading, watching TV, going to the theatre, opera, ballet, cinema, concerts, museums, exhibitions, listening to the music, going to see friends and having friends round. 

Britain has a long and rich dramatic tradition. Theatres in the UK are of two types: subsidized and commercial. Subsidized theatres are publicly owned and supported from public funds by a subsidy from the Arts Council and the local authority. They have a permanent company of directors, actors, designers, etc., and each season stage several pro​ductions, which are presented in repertory. Commercial theatres are those which receive no subsidy and are therefore run on a commercial basis. They have to cover all their expenses from the sale of tickets, and, of course, hope to make a profit. A commercial theatre is simply a building, with no resident company. It is privately owned, and run by a manager, who arranges with a director to stage a particular production. Only one production is put on at a time, and is presented every evening as long as enough tickets are sold to make it commercially profitable. When the income from the sale of tickets fells below a certain level, the play is taken off, and the theatre manager arranges for another produc​tion to be staged, usually by a different director, who chooses mainly different actors. Only a few theatres have their permanent company. Two of them, the National itself, which stages a wide range of modern and classical plays, and the Royal Shakespeare Company, which is per​forming in Stratford-upon-Avon, in London, are isolated from the rest of the British theatrical world by the prestige, elegance and sophistica​tion.
Modern critics say that British theatre is becoming more cosmopoli​tan in outlook and more receptive to influences from abroad. Over the past years, the theatre in Britain has gained in diversity and its image has changed. Nowadays it is more respectable, less tied to commercial considerations and more culturally ambitious.
The centre of the professional theatre is London. Theatres are very much the same in London as anywhere else. The chief theatres, music halls and cinemas are in the West End. Here you can see most of the famous English actors and actresses. As a rule, the plays are staged well. Choose a good play, and you'll enjoy yourself thoroughly from the moment the curtain goes up, to the end of the last act. Get your seat beforehand, ei​ther at the box-office of the theatre itself or at one of the agencies.
The performances start at about eight or half past, and finish about eleven. The interior is usually the same in all the theatres. The best seats are in the stalls, in the dress circle, and the upper circle. Then comes the pit and last of all the gallery. Boxes, of course, are more ex​pensive. In the gallery, alongside with seats, standing room is available for the lowest admission fee.
Alongside with principal theatres there are many suburban 'little' theatres in London. Some of them are to be found in the East End.

Opera and ballet are generally considered to be separate from the theatre. But they have much in common. Opera and ballet are generally performed in an opera house. They are traditionally much less popular than drama in Britain, and there are relatively few opera houses. The main one is the Royal Opera House, Covent Garden. It maintains a high standard and draws large audiences. There you get the best of everything – a first-rate orchestra, famous conductors, celebrated singers, and good music. Opera is a performed at Sadler's Wells Theatre. Both Covent Garden and Sadler's Wells are subsidized. In Britain, there are hardly any opera houses in provinces. People living there see opera and ballet only when touring companies perform in a theatre or concert hall. However, interest in opera and ballet has recently in​creased. The Royal Ballet (the resident company at Covent Garden) has established a high reputation, and has been ranked by experts among the best ballet companies in the world.
